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MIRA SCHOR
born 1950, New York, US. Lives in New York, US

Education

1973

M.F.A,, California Institute of the Arts, Valencia, US

Selected Solo Shows

2019
2017
2016

2013

2012
20M
2010

2009
2007
2003
1995
1993
1982
1980

1975

California Paintings, 71971-1973, Lyles & King, New York, US

The Red Tie Paintings, Lyles & King, New York, US

Death Is a Conceptual Artist, Lyles & King, New York, US

War Frieze (1997 - 1994) and “Power” Frieze (2076), CB1 Gallery, Los Angeles, US
Mira Schor: Chthonic Garden, CB1 Gallery, Los Angeles, US

Mira Schor: Paintings, artSTRAND Gallery, Provincetown, US

Mira Schor: “Voice” and “Speech,”Marvelli Gallery, New York, US

Mira Schor: Painting in the Space Where Painting Used fo Be, Some Walls, Oakland, US
Mira Schor: Paintings From the Nineties fo Now, CB1 Gallery, Los Angeles, US
BookS of Pages, Melville House, Brooklyn, US

“Suddenly,” New Paintings by Mira Schor, Momenta Art, Brooklyn, US

Swimmers and Dreamers: Provincetown Drawings, artSTRAND, Provincetown, US
Sexual Pleasure, Sheppard Art Gallery, University of Nevada, Reno, US

Horodner Romley Gallery, New York, US

Horodner Romley Gallery, New York, US

Edward Thorp Gallery, New York, US

Edward Thorp Gallery, New York, US

Mira Schor: Painting, Dalhousie Art Gallery, Halifax, CA

Selected Group Shows

2020

2019

2018

2016

2015

2014

Where Art Might Happen: The Early Years of CalArts, curated by Phillipp Kaiser and
Christina Vegh, Kunsthaus Graz, Graz, AT (Forthcoming)

Where Art Might Happen: The Early Years of CalArts, curated by Phillipp Kaiser and
Christina Vegh, Kestner Gesellschaft, Hanover, DE (Forthcoming)

The Self, the Work, the World, Fabian Lang, Zurich, CH

Go Figure}, curated by Beth Rudin DeWoody, Eric Firestone Gallery, East Hampton, US
Notebook, curated by Joanne Greenbaum, 56 Henry, New York, US

Under Erasure, curated by Raphael Rubinstein, Pierogi, New York, US

are you dead yet? Thomas Erben Gallery, New York, US

Whatever Moves Between Us Also Moves the World in General, Murray Guy, New York, US
Dicks, Fortnight Institute, New York, US

The Inaugural, Lyles & King, New York, US

Working Women: 36 Contemporary Women Artists, The Marian Graves Mugar Art Gallery
at Colby-Sawyer College, New Hampshire, US

Offense and Dissent: An exhibition about Image, Conflict, and Belonging, Sheila C. Johnson
Design Center at Parsons The New School of Design, New York, US

The Last Brucennial, Bruce High Quality Foundation, Brooklyn, US
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1999
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Signs and Systems, Gross McLeaf Gallery, Philadelphia, US

To be a Lady, curated by Jason Andrew, 1285 Avenue of the Americas Art Gallery, New York,
us

What | Know; curated by Jason Andrew, NYCAMS, New York, US

Vivid, Schroeder Romero & Shredder, New York, US

Shifting the Gaze: Painting and Feminism, The Jewish Museum, New York, US

,or/nT(a}‘e( dis)olay: Contemporary Artists' Sketchbooks, National Academy Museum, New
York, US

NEW year, NEW work, NEW space, Storefront, Norte Maar, Brooklyn, US

The Visible Vagina, David Nolan Gallery, New York, US

SUBSTITUTE TEACHER, curated by Regine Basha and Stuart Horodner, Atlanta
Contemporary Art Center, Atlanta, US

Draw: Vasari Revisited or a Sparring of Contemporary Thought, Norte Maar, Brooklyn, US
Parsons Pink Sljps, George Adams Gallery, New York, US

paper/AM, artSTRAND Gallery, Provincetown, US

Air Kissing: An Exhibition Of Contemporary Art About The Art World, Momenta Art,
Brooklyn, US

From the Inside Out: Feminist Art Then & Now; St. John's University, New York, US

COMPLICIT! Contemporary American Art and Mass Culfure, University of Virginia Art
Museum, Charloftesville, US

When Artists Say We, Artists Space, New York, US
Aldrich Undercover 71.17.06, Aldrich Museum, Ridgefield, US
Holiday Salon, Lesley Heller Gallery, New York, US

R, (‘Reading x ‘Riting x ‘Rithmatic: 30 years later,) Castle Gallery, College of New Rochelle,
New Rochelle, US

Statement in the Art. ArtSumer, Istanbul, TR

Upstarts and Matriarchs: Jewish Women Artists and the Transformation of American Art,
Mizel Center for Arts and Culture, Denver, US

Reading Between the Lines, 147 Wooster Arts Space, New York, US
Retrospectives, Gallery 312, Chicago, US

Clean/It Just Looks Dirty, GV/AS Gallery, Brooklyn, US

My Mother Is an Artist, The Educational Alliance, New York, US
Family, Aldrich Museum of Contemporary Art, Ridgefield, US
Artists fo Artists: A Decade of The Space Program, ACE Gallery, New York, US
[WORDSIinDEEDS], PICA, Portland, US

Poetry Plastique, Marianne Boesky Gallery, New York, US
Drawing On Language, Spaces, Cleveland, US

The Likeness of Being, DC Moore Gallery, New York, US
Snapshot, The Contemporary Museum, Baltimore, US

Drawing in the Present Tense, Parsons School of Design (travelling exhibition, 1999-2000,
including the Akus Art Gallery, Willimantic, US & North Dakota Museum of Art, Grand Forks,
us)

Natural Histories, Smack Mellon Studios, New York, US

Inscription/Liquidity: Works by Laura Lisbon and Mira Schor, Kent State University School of
Art Gallery, Kent, US

The Next Word: Text and/as Image and/as Design and/as Meaning, Neuberger Museum
of Art, Purchase, US

Memorable Histories, Historic Memories, Bowdoin College Museum of Art, Brunswick, US
Exploiting the Abstract, Feigen Contemporary, New York, US

Frankensteinian, Caren Golden Gallery, New York, US

Summer Readling, curated by Kirby Gookin, Printed Matter, New York, US

The Dual Muse: The Writer as Artist, the Artist as Writer, Washington University Gallery of
Art, St Louis, US
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Landscape Reclaimed] Aldrich Museum of Contemporary Art, Ridgefield, US

Sexual Politics: Judy Chicago's "Dinner Party” in Feminist Art History, UCLA at the Armand
Hammer Museum, Los Angeles, US

Swag and Puddle, The Workspace, New York, US
Feminist Directions, Sweeney Art Gallery, Riverside, US

Diary of a Human Hana, Center for Curatorial Studies at Bard College, Annandale-on-
Hudson, US

Love Flight of a Pink Candy Heart: A Compliment fo Florine Stettheimer, Holly Solomon
Gallery, New York, US

Wet on Wet: A Show of Passion, Four Walls, New York, US
The Office, 67 Broad Street, New York, US

Out West Back East, New Work from New York and LA, Santa Monica Museum, Los Angeles,
us

Members Only, Galeria Carles Poy, Barcelona, ES
Substitute Teacher, Saidye Bronfman Centre, Montreal, CA
Return of the Exquisite Corpse, The Drawing Center, New York, US

Transient Decor, curated by Horodner Romley and Saul Ostrow, Roger Smith Hotel, New
York, US

Songs of Retribution, curated by Nancy Spero, Richard Anderson Gallery, New York, US
Slow Art: Painting in New York Now; P.S.1 Museum, New York, US

You Must Remember This, curated by Emma Amos, Jersey City Museum, Jersey City, US
A New American Flag, Max Protetch, New York, US

Provincetown Generations in the Arts, Berta Walker Gallery, Provincetown, US

Physical Relief, Hunter College Art Galleries, New York, US

Burning in Hell, curated by Nancy Spero, Franklin Furnace, Brooklyn, US

Other Nature, Canterbury Arts Festival, Canterbury, UK

China. June 4, 1989, P.S. 1 Museum, New York, NY

Contemporary Provincetown, Provincetown Art Association and Museum, Provincetown, US
Fresh from New York Artspace, Auckland, NZ

The Politics of Gender, The QCC Art Gallery, New York, US

In Pieces: The Figure Fragmenteaq, curated by Susan Bee and Mira Schor, P.S. 122, New
York, US

Transformations, Richard Green Gallery, New York, US
Drawings 1975-1985, Barbara Toll Fine Arts, New York, US
Actual Size, Dalhousie Art Gallery, Halifax, CA

Artists Space, New York, US

Womanhouse, Los Angeles, US
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A Year of Positive Thinking, selected 2010 essays include:
“The fault is not in our stars, but in our brand: Abstract Expressionism at MoMA,” October 3,
2010
“Teaching Contradiction: Reality TV and Art School,” August 27, 2010
“Oftto Dix, a brief footnote: drawing and ideational aesthetics,” July 5, 2010
“Reality Show: Otto Dix” June 28,2010
“A Great Artist: Louise Bourgeois,” May 31,2010
“My Whole Street is a Mosque,” The Huffington Post, August 24, 2010,
http://www.huffingtonpost.com/mira-schor/my-whole-street-is-a-mosq_b_692385.html
2009 The Extreme of the Middle: Writings of Jack Tworkov, ed. & with introduction by Mira
Schor, Yale University Press
2008 “Anonymity as a Political Tactic: Art Blogs, Feminism, Writing and Politics,” Blaze: Discourse
on Art, Women, and
Feminism, ed. Karen Frostig and Kathy Halamka, Cambridge Scholars Publishing, 2008.
“I am not now nor have | ever been ...”, Brooklyn Rail, February issue,
http://www.brooklynrail.org/2008/02/artseen/i-am-not-now-nor-have-i-ever-been
2006 “Some Notes on Women and Abstraction and a Curious Case History: Alice Neel as a Great
Abstract Painter,” differences volume 17, number 2.
“Alice Neel as An Abstract Painter,” Woman’s Art Journal, Fall/Winter 2006
“Jane Austen Never Married,” Envy, WSQ, Volume 34 Numbers 3&4, The Feminist Press, w.
reproduction.
“Work and Play,” Brooklyn Rail February issue:
http://thebrooklynrail.org/archives/feb2006/ARTworkplay.html
“She Demon Spawn from Hell,” http://writing.upenn.edu/pepc/meaning/, January 2006
“The Art of Nonconformist Criticality,” Lecture series on Art Criticism, SVA (webcast, April 24-
29, 2006 and available on ARTonAIR.org
http://www.artonair.org/archives/j/content/view/581/147/
“Cassandra in the City,” Book Review, Art Journal, summer 2006 issue, available online at
http://www.accessmylibrary.com/coms2/summary_0286-17665855_ITM
2003 “Wishful Thinking,” www.architecturalrecord.com/intheCause/0903memorials/wishful.asp
2002 “Email to a Young Woman Artist,” Gloria, exhibition catalogue, White Columns, NY
“The Arbiter of Her Own Destiny,” Painted Faces: Mary Cassatt, Alice Neel, Karen Kilimnik,
Catalogue, The Galleries at Moore College, Philadelphia
“The White List,” M/E/A/N/1/N/G Online #1 on ArtKrush.com
"Weather Conditions in Lower Manhattan - September 11-October 2, 2001," Provincetown
Arts
2001 "Modest Painting," Art Issues 66 January-February
2000 M/E/A/N/L/N/G: An Anthology of Artists’ Writings, Theory, and Criticism, co-edited with
Susan Bee, Duke University Press
“Haikuriticism - 17 Art Reviews (in 17 Syllables) by 17 Writers,” Art /ssues #63, Summer
1999 "The ism That Dare Not Speak Its Name," Documents No. 15, Spring/Summer, republished
January 2006 on
http://writing.upenn.edu/pepc/meaning/, prefaced by “She Demon Spawn From Hell.”
"Pre-Existing Nonconforming," Provincetown Arts
“Contemporary Feminism: Art Practice, Theory, and Activism -- An Intergenerational
Perspective,” Art Journal, Vol. 58, No. 4, Winter 1999
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"Teaching Contradiction," New Observations #118

The Ideal Syllabus, Jerry Saltz, ed., Frieze, Dec.

Wet: On Painfing, Feminism, and Art Cultfure, Duke University Press
"Mr. Klee Goes to Washington," New Observations #116

"Ripple Effects: Painting and Language," New Observations Issue #113 Winter 1996-1997,
guest edited by Susan Bee and Mira Schor

"Waiting for the Big Show," Ms., Vol. VI No. 5, March/April
"The Bitter Tea of General Yen,' Paintings by David Diao," Provincetown Arts, Volume 11

"Backlash and Appropriation," 7he Power of Feminist Arf, Norma Broude & Mary Garrard,
eds, Harry N. Abrams

"Critical Permissions Forum," co-authored with Susan Bee, Acme fourna/Vol.1 No.3
Forum on Editing, ChainVol., http://www.temple.edu/chain/1_schor.htm
"Cherchez la Femmme Peintre!" Parkett No.37/1993

"The Rest of Her Life," NA.P. text(s)vol.1, No.1

"Amnesiac Return," 7ema Celeste, Autumn 1992

"Forensics: The Part for the Hole," 7Tema Celeste, April/May 1992

"A Plague of Polemics," "Censorship II" Art Journal/ Winter

"Patrilineage," Feminist Art Criticism issue, Arf Journa/ Summer Vol.50 No.2, [*anthologized in
New Feminist Criticism: Art/Identity/

Action, HarperCollins 1994 & The Feminism and Visual Culfure Reader, Routledge, 2003;
translated into Czech, Nevidlitelndzena,Anfologie soucasneho americkeko mysleni o
feminismu, dejinach a vizualite, Martina Pachmanova, ed., One woman Press, Prague,
2002; trans. Spanish, “Linaje Paterno,” Critica Feminista en la Teoria e Historia del Arte,

Karen Cordero Reiman & Inda Sdenz, ed., 2007]
"You Can't Leave Home Without It," Artforum, October

"On Shoestring Publishing, Feminist Phallic Power and Gender Revenge," Provincefown Arts,
Summer

"On Failure and Anonymity," Heresies 25

"Girls will be Girls," (on the Guerrilla Girls), Artforum, September issue [*reprinted as "Just the
Facts, Ma'am," in Guerrilla Girls Talk Back, catalogue, Falkirk Cultural Center, CA, 1991]

"Return of the Same," (on Mary Kelly), Artforum, Summer issue

"Medusa Redux: Ida Applebroog and the Spaces of Postmodernity," Artforum, March
[*updated edited version as the catalogue essay for /da Applebroog, The Orchard Gallery,
Derry, Northern Ireland, 1993], excerpts in Ida Applebroog, Are You Bleeding Yet? New York:
La Maison Red, 2002

“Authority and Learning,” M/E/A/N/I/N/G #8, November 1990, translated into Spanish,
“Autoridad y Aprendizaje,” Critica Feminista en la Teoria e Historia del Arte, Karen Cordero
Reiman & Inda Sdenz, ed., 2007

“Figure/Ground,” M/E/A/N/l/N/G #6, reprinted in Wet& M/E/A/N/1/N/G. An Anthology,
excerpted in Helen Reckitt & Peggy Phelan, Arf and Feminism, London & New York: Phaidon
Press Limited, 2001.

"From Liberation to Lack," Heresies 24-12 Years

"Ana Mendieta," Sulfur22

“Appropriated Sexuality,” M/E/A/N/I/N/G #7, December, [anthologized in Theories of
Contemporary Art (2nd Edlition), Prentice Hall, 1993].

M/E/A/N/L/N/G Online on Artkrush.com, edited by Susan Bee and Mira Schor &, since January 2006,
MVE/A/N/I/N/G Online at http://writing.upenn.edu/pepc/meaning/

M/E/A/N//N/G Online #5, 25th Anniversary Edition,
htto://writing.upenn.edu/epc/meaning/05/index.htm/

M/E/A/N/I/N/G, edited by Susan Bee and Mira Schor
Issues #1 (Nov. 1986) -- #19/20 (May 1996)

M/E/A/N/I/N/G: A Journal of Contemporary Art Issues, Exhibition, Pratt Institute Libraries, Brooklyn,
NY, Feb.6-April 6, 2018
“A Conversation with Susan Bee, Mira Schor, & Martha Wilson, Pratt Institute Library, March 6, 2018

The M/E/A/N/I/N/G archive is in the collection of the Beinecke Rare Book & Manuscript Library at
Yale University.
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Selected Bibliography: M/E/A/N/I/N/G

2018

20M

2006
2003

2002

2001

1990

“Mira Schor and Susan Bee Discuss the Many Meanings of Art Writing,” Hyperallergic, April
5, 2018 https://hyperallergic.com/435959/mira-schor-susan-bee-meaning/

Hrag Vartanian, “Required Reading” November 20, 2011, Hyperallergic,
http://hyperallergic.com/40889/required-reading-37/

Linked to on on-verge, a new online forum for arts and cultural dialogue developed by
CUE Art Foundation in collaboration with AICA USA. http://www.on-
verge.org/recommendations/meaning-online-5-25th-anniversary-edition/ November 23,
20M

&Occupy with Art, the blog of the Occupennial Art Database, November 20, 2011 http://
www.occupywithart.com/blog/2011/11/20/meaning.html

Sharon Butler, 7Two Coats of Paint, November 20, 2011,
http://www.twocoatsofpaint.com/2011/11/free-reading-meaning-journal-of.html?spref=fb

http://newsgrist.typepad.com/underbelly/2007/02/feminist _art_a_.html

Holland Cotter, “Against the Grain,” “Reviews: On M/E/A/N/I/N/G. An Anthology of Artists’
Writings, Theory and Criticism,” Art Journa/Nol.62, No. 4, Winter 2003, pp. 103-105.

Marilynn Lincoln Board, “M/E/A/N/I/N/G. An Anthology of Artists’ Writings, Theory, and
Criticism,” Woman’s Art Journal, Fall 2002/Winter 2003, pp.46-49.

Raphael Rubinstein, "American Criticism and How It Got That Way," Art in America, June 2
002, pp.37-40
"Nonfiction Notes: Art Collections," Publishers Weekly, February 19, 2001 p.86

Edward M. Gomez, Review, M/E/A/N/I/N/G: An Anthology, Duke Magazine, July-August,
2001

Judith Hoffberg, review of M/E/A/N/I/N/G: An Anthology, Umbrella, April 2001
Christine Schlesinger, Review, M/E/A/N/I/N/G. An Anthology, Provincetown Arts
Tee A. Corrine, "About Books," Queer Caucus for Art Newsletter, January

Review of MVE/A/N/L/N/G: An Anthology, ARTbibliographies Modern

M/E/A/N//N/G, http://www.semcoop.com/fronttable/reviews.as?dir=Mar01&cat=
Art/Film/Music/

Architecture Charles Alexander, "A Community of M/E/A/N/I/N/G" www.raintaxi.com

Joanna Frueh, Art Press Review, “M/E/A/N/I/N/Gis art critical therapeutics,” New Art
Examiner,” March, p.57

Selected Bibliography: Critical Writing

2015 Aen Paenhausen, “Blogger of the Week: Mira Schor New York, USA
http://anpaenhuysen.blogspot.com/2015/07/art-blogger-of-week-mira-schor-in-
new.html

2012 Stephen Maine, “Draw It With Your Eyes Closed,” review, Art in America, February 2012

20Mm Abbe Schriber, “The Positive News About Negative Thinking,” 7he Brooklyn Rail, August 2011
John Ganz, “Painting: Dead and Loving It,” The Brooklyn Rail, May,
http://www.brooklynrail.org/2011/05/
art_books/painting-dead-and-loving-it

2010 Constance Mallinson, “Review: A Decade of NegativeThinking," The Times Quotidian,
October 4, http://www.timesquotidian.com/category/06-art/

Ben Schachter, “Review: A Decade of Negative Thinking,” Consciousness, Literature and the
Arts, Volume 11, Number 2, August 2010
http://blackboard.lincoln.ac.uk/bbcswebdav/users/dmeyerdinkgrafe/current/

schor.html

Jen Graves, “William Powhida, Regina Hackett, and Mira Schor: There's Only You and Me
and We Just Disagree, Part 7,000%," The Stranger, July 13,
http://slog.thestranger.com/slog/archives/2010/07/13/4440070-william-powhida-regina-
hackett-and-mira-schor-theres-only-you-and-me-and-we-just-disagree-part-7000
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Reva Blau, “Writer-artist Mira Schor puts positive spin on the negative,” Provincetown
Banner, July 21,2010 &
http://www.wickedlocal.com/capecod/entertainment/x1882857964/Writer-artist-Mira-
Schor-puts-positive-spin-on-the-negative

Anna Hamling, Review, Feminist Review, May 15, 2010,
http://feministreview.blogspot.com/2010/05/decade-of-negative-thinking-essays-on.html
David O'Neill, "Pub Dates," Bookforum, February 2010, 4

Kathleen Rooney, Book Reviews, Bifch Magazine, spring 2010, issue no.46, 59

2010 AAUP Book, Jacket, and Journal Show, Amy Ruth Buchanan was recognized in the
Scholarly Typographic category for her design of Mira Schor's A Decade of Negative
Thinking http://aaupnet.org/programs/marketing/designshow/winners2010.html

Jed Perl, Books: Sketchbooks, Book Review of The Extreme of the Middlle, The New
Republic, January 20, 2010

Nick Piombino, Fait Accompf, “A Middle Way: Mira Schor reads from Jack Tworkov's writings,
The Extreme of The Middlle at Mitchell-Innes & Nash
Gallery”http://nickpiombino.blogspot.com/, post of February 5, 2010

Greg Stephens, “The Extreme of the Middle: Writings of Jack Tworkov,”
http://gregstephens.info/?p=893

2009 Richard Kalina, “Book Reviews: Thinking Things Through,” Art in Americo, December
Mira Schor, Reading, Close Listening #81
http://www.artonair.org/archives/j/content/view/2715/131/
& Mira Schor, Interview by Charles Bernstein, Close Listening #82,
http://www.artonair.org/archives/j/content/view/2721/131/Art International Radio, both
first broadcast September 21, 2009
“Mira Schor and Jason Andrew In conversation with Phong Bui,” The Brooklyn Rail, October
http://www.brooklynrail.org/2009/10/art/mira-schor-and-jason-andrew-with-phong-bui
& on Art International Radio http://www.artonair.org/archives/j/content/view/2739/
John Skoyles, “BookShelf - Review: The Extreme of the Middle,” Ploughshares Winter 2009-
10 http://www.pshares.org/issues/article-detail.cfm?articlelD=9175
Barry Schwabsky, “Fever Charts: On Jack Tworkov,” The Nation October 12, 2009
http://www.thenation.com/doc/20091012/schwalbsky
Sharon Butler, “Another Artist Worth Reading,”Art:27 Blog, posted July 9, 2009

1998 Katy Deepwell, Review Wet, n.paradoxag, vol. 2, p.84
Corrine Robins, "Rediscovering Sex in Feminist Art," Art Journal, Spring, Vol. 57 No. 1, p.88

1997 Erica Rand, Art & Culture, Bookforum, Winter 1997, p. 40
Barbara Schmidt, "Performativit und subjktive Verantwortung, Mira Schor, WET," Frauen
Kunst Wissenschaft No. 24, December
"Wet: On Painting, Feminism, and Art Culture," Publishers Weekly, February 24,1997, p.74
“Schor Takes,” Review of Wet Ms., Volume VIl Number 6, May/June
Judith Hoffberg, “Book Reviews: Wet” Umbrella, vol. 20, no. 2, May
Jennifer Liese, "Review: Wet," Provincetown Arts
Tee A. Corrine, “Art Books,” Feminist Bookstore News, volume 20 Number 3,
September/October

1995 Lilly Wei, "Feminists in the Art World, Emergence, Impact and Triumph of the American
Feminist Art Movement," Art in America, January 1995
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Awards & Honors

2019 Women's Caucus for Art Lifetime Achievement Award
2017 Elected to National Academy of Design in Visual Art, New York
2014 ALCAk-USA Award for excellence in art criticism, for blog writing on A Year of Positive
Thinking
2009 The Creative Capital | Warhol Foundation Arts Writers Grant
2001 Residency, The Rockefeller Foundation’s Bellagio Center
1999 The CAA Frank Jewett Mather Award in Art Criticism
1997 Pollock-Krasner Foundation Grant
1995 The George A. & Eliza Gardner Howard Foundation Merit Award
1992 Guggenheim Fellowship in Painting
"The Space Program" of The Marie Walsh Sharpe Art Foundation
1989 Art Matters Inc. Grant
1985 National Endowment for the Arts, Visual Arts Fellowship in Painting
1982 The MacDowell Colony, Residence Fellowship
1977 CAPS Grant, New York State Council on the Arts
Collections

Carnegie Museum of Art, Pittsburgh, US

The Marieluise Hessel Collection of Contemporary Art, Annandale-on-Hudson, US
Minneapolis Institute of Art, Minneapolis, US

Norton Simon Museum, Pasadena, US

Pennsylvania Academy of the Fine Arts, Philadelphia, US

Portland Art Museum, Portland, US

University of Kentucky Art Museum, Lexington, US
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